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Women in Edgar Allan Poe’s Novels
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Abstract. It is known that many plots of Edgar Allan Poe's novels were inspired by real events of his life. The goal of
the given research is to define Edgar Allan Poe’s attitude to the death through the novels that were written in the period
of time from Edgar Allan Poe and Virginia Clemm’s wedding to her iliness. In this research such works as three novels
Morella, Ligeia, Eleonora and one poem The Raven were analyzed in the chronological order to see the changes in the
attitude of Edgar Poe to the characters of his works during the progression of tuberculosis of Virginia Clemm Poe. This
work will allow readers to see the influence Virginia Clemm had on her husband, his attitude to the world around him and
to his writing. At the final stage of the research the authors made a conclusion about Edgar Poe’s perception of his wife
Virginia, about a number of her traits that were given to the female protagonists of his novels and about Virginia Clemm's
illness influence on the writer's attitude to the concepts of death and "life" after death.
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XeHWwuHbI B npousBeaeHusax darapa Annaxa Mo

© M. N. Konapawosa, H. I'. CuBueBa
Upkymckull HayuoHanbHbIl uccnedosamenbekuli mexHudeckul yHusepcumem, . pkymck, Pocculickass ®edepayus

AHHOmMayus. V3BecTHO, 4TO MHOTMe CloxeTbl Npon3BeaeHuin darapa Annata Mo 6binm HaBesHb COObITUAMI U3 ero
xm3Hu. OCHOBHaA Lenb 3Ton paboTbl — NokasaTb, Kak MEHANOCh OTHOLIEHWe nUcaTens K XU3Hu 1 CMepTH B nepuog ot
ero ceagbbbl ¢ Buppxunven Knemm go yxyawenus eé 3goposbs BcnefcTsue Tybepkynésa. B pabote 6binu paccmoT-
peHbl Takne HoBennbl kKak «Mopennay, «Jlureisy, «3neoHopa» 1 noama «BopoH» B nopsgke ux HanMcaHus, 4To NO3BOo-
nseT npocneauTb U3MEHeHUs B OTHoweHun Jarapa 1o K reponHsM CBOWX MPOM3BEAEHWI Ha (hOoHe yXyaLaroLerocs
300p0oBbs xeHbl nucatens Bupmxkunun Knemm MMo. JanHas pabota no3sonuT yBuaeTb BnusHue Bupmxuuun Knemm Ha
CBOEro Cymnpyra, Ha ero OTHOLUEHME K OKpYXaloLeMy MUpy 1 TBOpYeCTBY. Ha puHanbHOM CTagnm uccnepoBaHus Goinu
caenaHbl BbiBoAbl 0 TOM, kak 3arap 1o BOCNpUHUMAI CBOI KEHY W Haensn npucywmMmu en YeptaMmu xapakrepa repo-
MHb CBOMX NPOW3BEAEHMUI, @ TaKkKe O BNUsHUW 6onesHu BupmxuHum Knemm Ha OTHOLIEHME nucaTens K Teme CMepTu
KU3HW» MOCNe CMepTH.

Knroyesnie cnosa: 3arap Annad lNo, Bupmxkmuus Knemm Mo, 06pas XeHLWMHbI, NUTepaTypHbIi aHanns, HoBenna

Edgar Allan Poe (Edgar Poe) is one of the
most famous American Romanticism represent-
atives (1809-1849). He is widely known for his
novels, which combine the atmosphere of hor-
ror, devastation and complete despair with ad-
miration of the female beauty, education and
their ability to love. These seemingly incompati-
ble things were brought together in Edgar Poe's
novels owing to the inspiration he got from his
wife, Virginia Clemm Poe, who was an incredibly
strong person imprisoned in a frail body. They
had a huge difference in their age even by the
standards of that time, which became the rea-
son of their marriage condemnation, however, it
did not stop them from loving each other. The
poor health of Virginia who possessed great in-
ner strength had led to the author's desire to
immortalize the pure image of his beloved in his
works.

The goal of the given research is to define

the Edgar Allan Poe’s attitude to the death
through the novels that were written in the peri-
od of time from Edgar Allan Poe and Virginia
Clemm’s wedding to her illness. The novels
were analyzed in the chronological order to see
the influence of their life events on the fates of
the female protagonists who were inspired by
Virginia and the male protagonists who repre-
sent Edgar Allan Poe himself.

To achieve the goal, the following research
tasks have been established. The first step was
to analyze the biographies of Edgar Poe [1] and
Virginia Clemm [2] mostly paying attention to
their relationships and their attitude to each oth-
er. The next step was to define the character
traits of Virginia that were of particular interest
for her husband and the way these traits were
shown in the female characters of his novels.
The final step was to identify Edgar Poe’s con-
ception of the death and its connection with the
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progressive illness of Virginia.

In the course of our study the following
methods were used: observation of the main
features of Edgar Poe’s novels, their analysis in
order to see the connection with events of his
life, and their description. The material of the
given research is Edgar Poe’s works: Morella,
Ligeia, Eleonora, The Raven.

This article can be interesting and helpful for
those who want to look at the novels by this au-
thor on another side: the previous research on
this topic mainly concentrated on Edgar Poe’s
reflections in his works [3, 4], but in this study
we tried to show the strong connection between
the tragic fate of Virginia Clemm Poe and Edgar
Poe’s perception of reality described in his nov-
els.

To understand the main idea of Edgar Poe’s
novels, we should refer to his biography [1,2, 5],
especially to the moments of his life that possi-
bly could push him to write some of his most
famous novels.

The writer met his first and only wife when
he had to leave his home due to some family
problems. He asked his aunt Clemm for help,
and she was happy to help her nephew. It was
the moment when 26-years-old Edgar fell in love
with his 13-years-old cousin Virginia. The whole
family was against their marriage, only Virginia’'s
mother thought she would never find a better
husband for her daughter.

In the middle of 1842, Virginia started suffer-
ing from symptoms of tuberculosis. Her heath
was constantly getting worse, which badly ef-
fected Edgar Poe's mental state and caused
deep depression. She knew that she was going
to die soon, but she wanted to stay with her
husband as long as possible. Edgar Poe in-
spired her not to lose hope and constantly re-
peated that she was his only inspiration. Virginia
Eliza Clemm Poe died in January 1847 after five
years of suffering. Her death was a profound
blow for her husband.

Morella (published in 1835)

The story in this novel is told in the first per-
son. The author focuses on the education of his
wife. He says, "Morella's erudition was profound.
As | hope to live, her talents were of no common
order—her powers of mind were gigantic. | felt
this, and, in many matters, became her pupil."

[6]

The author draws all the reader's attention to
the intelligence of Morella. The narrator be-
comes a pupil of his wife, however, without hid-
ing the fact that he was afraid of the mysterious
knowledge this woman had.

"But the time has already come when the in-
comprehensible mystery of my wife began to
drive me like an evil spell "[6].

Morella died during the childbirth, but her
newborn daughter soon became as intelligent
and beautiful as her mother. The father was
afraid of their similarity, but when time came to
name the girl, he involuntarily spelled Morella.
Soon his daughter died, and after taking her to
the family vault, the narrator "aughed with a
long and bitter laugh" [6] because he found no
traces of the first woman in the channel where
he laid the second.

This novel is related to the idea of reincarna-
tion. Morella's soul was so powerful that she did
not die at the end, she only found a new “ves-
sel’. This woman like women of many other
novels by the author appears to be a supernatu-
ral being who does not obey the rules of death.

It is also important to pay attention to the au-
thor’s biography [1, 5]. This novel was written in
1835, it was the year when Edgar Poe married
13-years-old Virginia Clemm. This novel seems
to reflect Edgar Poe’s fear of losing his wife be-
cause of her possible pregnancy, as she was
too young and frail to carry a child.

Ligeia (published in 1838)

In this novel, the story is told in the first per-
son the same as in Morella. It can be assumed
that Edgar Poe means himself using the pro-
noun.

Just as in Morella, the author tells about his
beloved — Mrs. Ligeia. No matter how hard he
tried, he could not remember when and how he
met his beloved. Besides, he did not know Mrs.
Ligeia's family. The narrator only knew that her
family was very ancient.

“I cannot, for my soul, remember how, when,
or even precisely where, | first became ac-
quainted with the lady Ligeia” [7].

As in many of Poe's novels, there are no de-
tails that could give the readers a sense of reali-
ty of what is going on. The narrator never men-
tions his origin, and he cannot remember any-
thing from Ligeia's past, which shows her ethe-
real nature. She loves her husband passionate-
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ly, but at the same time she dominates her hus-
band, because she has great intelligence and
willpower which her husband lacks.

‘l have spoken of the learning of Ligeia: it
was immense — such as | have never known in
woman” [7].

‘I said her knowledge was such as | have
never known in woman — but where breathes
the man who has traversed, and successfully, all
the wide areas of moral, physical, and mathe-
matical science?” [7].

On the one hand, Ligeia can represent Poe's
concept of an ideal woman: strong, smart and
beautiful. On the other hand, Ligeia could be a
symbol of the ideal "me" of Edgar Allan Poe.
The novel even includes a poem, that, according
to the story, was written by Ligeia; apparently,
this is the way the author creates a parallel be-
tween himself and this woman.

Eventually, the narrator begins to understand
that Ligeia is not a regular woman, but a human
being with extraordinary strength:

‘And the will therein lieth, which dieth not.
Who knoweth the mysteries of the will, with its
vigor? For God is but a great will pervading all
things by nature of its intentness. Man doth not
yield himself to the angels, nor unto death utter-
ly, save only through the weakness of his feeble
will.” - Joseph Glanvill [7].

This quote is repeated three times in the sto-
ry: once at the beginning as an epigraph, once
by the narrator and once by Ligeia on her
deathbed. The quote proves that death is just
the result of a human's life unquestioningly
obeying the God, and does not answer the
question whether it is possible to overcome
death by willpower. Ligeia is the only character
out of the three in the novel who has enough
power to achieve this goal, and she is the only
one of all three who does not obey the idea of
death.

It can be noticed that Edgar Poe pays great
attention to the intelligence of this character. He
describes Ligeia’s inner world in details proving
his audience that this woman was too perfect for
this depraved world. Besides, Edgar Poe sees
Virginia as an ideal person gifted with wisdom
despite her young age [8].

Eleonora (published in 1842).

This novel was written in 1842, and that was
the year when Virginia Poe fell ill with tuberculo-

sis. Edgar Poe was probably devastated with
sufferings of his young wife and he tried to make
himself feel a little better by writing this novel.

It can be assumed that Eleonora is an auto-
biographical story. The narrator is Edgar Poe
himself; he lives with his young cousin (his fu-
ture wife) and his aunt.

The narrator tells his readers the story of his
love again. The name of his darling is Eleonora.
Eleonora is the narrator's cousin with whom he
grew up in her mother's house. The narrator de-
scribes her as a pure, innocent creature who is
as beautiful as a seraph.

Describing the world around him and his be-
loved, the narrator says:

" From the dim regions beyond the moun-
tains at the upper end of our encircled domain,
there crept out a narrow and deep river, brighter
than all save the eyes of Eleonora”[9].

" Their mark was speckled with the vivid al-
ternate splendor of ebony and silver, and was
smoother than all save the cheeks of Eleonora”
[9].

" The golden and silver fish haunted the riv-
er, out of the bosom of which issued, little by
little, a murmur that swelled, at length, into a lull-
ing melody more divine than that of the harp of
Aeolus-sweeter than all save the voice of Eleo-
nora" [9].

Eleonora, like Virginia, is the symbol of purity
and perfection inspiring both the writer and the
protagonist. At the age of 15, the girl fell ill. Most
of all, she was afraid that her husband would
leave their home and fall in love with another
woman. The narrator swore to love her forever,
and Eleanora promised him that her spirit would
protect him after her death.

Eleonora died and after a while the narrator
left his home unable to cope with sad memories.
Soon he met Ermengarde — the one who be-
came his new inspiration.

According to the clichés, the main character
must answer for the betrayal but Edgar Poe de-
cided to end the story in a different way: at the
end of the novel Eleonora’s spirit forgave her
husband and let him be happy with another
woman.

The main character of this story is a fragile
girl, but at the same time she has enough inner
strength to let her husband find his happiness,
however, without her.

Tom 12 Ne 2 2022

MonopéxHbin BecTHUK Upl'TY 351




Polina P. Kondrashova, Natalia G. Sivtseva Women in Edgar Allan Poe’s Novels

The novel itself is the writer's confession to
his dying wife. Losing his beloved Virginia was
Edgar Poe' s greatest fear, but when he realized
that Virginia's death was inevitable, he decided
to apologize to her for falling in love with another
woman someday.

The Raven (published in 1845)

The Raven is a poem which has the same inner
theme with Edgar Poe’s reviewed novels — suffer-
ings caused by the death of a beloved person.

The narrator is completely broken; he cannot
forget his wife Lenore. The name of this woman
makes it possible to create a parallel between
this poem and the novel Eleonora, as these two
names sound almost the same. The room of the
poem’s character is drawn as decorated with
dark and mysterious elements. We see the
same atmosphere in the novels: the atmosphere
of darkness and fear in the poet's soul.

The character is looking for an answer to the
question in ancient books, he wonders if it is
possible to find a cure for a suffering soul?

«Wretch» | cried, «thy God hath lent thee—by
these angels he hath sent thee

Respite—respite and nepenthe from thy
memories of Lenore;

Quaff, oh quaff this kind nepenthe and forget
this lost Lenore!»

Quoth the Raven «Nevermorex [10].

The poem was written three years after Ele-
onora and was related to the same topic — the
impossibility of forgetting the love of his life. In
both works Edgar Poe reflects the state of his
soul — Eleonora shows the author's hope for

finding happiness with another woman in the
future, but The Raven makes obvious the fact
that Virginia was the only one that became the
writer's reason for living and his inspiration.

Edgar Allan Poe’s novels contain many se-
crets and usually pose more questions than an-
swers, however, the one thing that is absolutely
obvious is that Edgar Allan Poe regarded wom-
en not like weak creatures, as many men of that
era did, but like strong and powerful members of
the society with a great potential. The female
protagonists of the researched novels have trag-
ic fates, which can be possibly associated with
Virginia Clemm Poe’s poor health that was con-
stantly getting worse and worse. Being both a
poet and a person able to feel any changes in
anyone’s behavior, Edgar Poe understood that
his wife would not stay in this world for a long
time, and he wanted to stay close to her even
after her death by giving some of her features to
women in his novels. His female characters are
usually ill and have serious problems with their
health. Nevertheless, they stay strong and de-
termined until the moment of death, like Virginia
who was creative and full of energy during all
her life. However, we cannot describe the male
characters and Edgar Poe himself in the same
way: they seem to be more depressed by the
illness of their beloveds than the women who
were going to die soon. Edgar Allan Poe could
not accept that he would lose his wife, and we
can understand it reading the last sentences of
his novels, where the women appear as spirits
that did not die but gained eternal freedom.
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